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Destiny is unpredictable to anyone like the direction of Spring wind that changes with the whim of an accident, and sometimes it is intertwined 

with a single awfully absurd mistake and other times everything is decided in a fraction of a moment.   
 In 2012, I was standing face to face with unforeseeable future. Confident as I was about my health and believing that I would never meet such a 
misfortune, I was suddenly hospitalized with a serious illness. During that one month in the hospital, I happened to read a cartoon book titled ‘oh, 
my goddess’ and came to know the story of Urd, Belldandy and Skuld. They are called three goddesses of destiny and they are said to decide the 
destiny of Man. The subject of destiny stimulated my imagination once again.    
 
When I arrived in Abu Dhabi the first time, I saw a movie called  ‘Abu Dhabi The Beginning’ with the scenes of Abu Dhabi in 1960. Probably 

the people in the movie could not expect that Abu Dhabi and Dubai would grow to be such well-known international cities after 60 years.  
 
The trio of Norns came from myth of northern Europe and Greek and Roman myth, and they represent past(Urd), present(Belldandy) and fu-

ture(Skuld) respectively. The blue Urd that represents the past has its head down, and shows desert of Abu Dhabi’s past and the humps of a 
camel on the coronet. Blue dress symbolizes prosperity together with green.   
Belldandy, who stands for the present has its head right looking straight ahead, and wears coronet with a day scene of present Abu Dhabi. Pink 

color represents various cultures. Lastly, Skuld symbolizing future represents hope and has its head up with a collage of night scene of Abu 
Dhabi and Dubai. Night means hope with a new day up ahead and the possibility hidden in the darkness. White dress also means such a new 
possibility. And to exhibit the unforeseeable future, it has a mask on the eyes.    
 

The hallmark of my works is that two or multiple elements conflict, act in concert, or compromise with the other or another.  
My works may seem mixed-blooded, but that is because they are about ambiguous and contradictory identities or the circumstances thereof.  
 
‘13 Blondes’ are the first series of work I produced after I went to study abroad in England in 2005. I was stopped as I went through the passport 
control at Heathrow Airport. Having a Korean passport, I had to take a chest X-ray for TB test. While waiting in line for three or four hours to 
have an X-ray test, the identity of ‘I’, which I had believed to be ‘a citizen of the world’ rather than a ‘Korean,’ came to discover the ironic side 
of identity itself. I lived amid a flood of media and grew up playing with Barbie dolls and watching Hollywood movies. As my extremely fu-
sional and extraterrestrial imagination was confronted with the power of reality, I began to take pictures of Oriental girls with blond hair and 
blue eyes. For me, who had grown up playing with Barbie dolls, the blond hair and blue eyes in my works were reflections of my strong desire 
for beauty and fantasy. Since these ladies do not exist in reality, I chose the medium of photography to add realism. 
 

Through these experiences, I came to work on ironic pieces in which two or three elements run contrast to and yet fuse with one another; for ex-
ample, works that include elements such as imagination and reality, the East and the West, reality and unreality, beauty and ugliness, and etc. 
 
My works have elements of pink; a color that is neither the white of pureness nor the red of passion; a color that, for some reason, seems to be 

floating on air; a color that is strangely odd but hard to dislike; a color like a girl, who is neither a child nor an adult. This is because I still live in 
a fantastic plastic bizarre world and my works will also be carried out in this kaleidoscopic world. Followed by pink, the concept of ‘girl’ is also 
an important theme for me. A rather dubious being that is neither a grown-up nor a child, yet I think she is a mysterious being with infinite pos-
sibilities like Magical Princess Sally. 
 
The series of ‘Rococo No.33,’ produced in 2011 and 2012, features 33 Bodhisattvas represented with clothing and props that were inspired by 

Rococo paintings. 
The encounter between the pious and spiritual Bodhisattvas and the colorful and extremely materialistic Rococo may seem awkward like the 

Oriental girls with blond hair. However, they are intertwined and associated with one another to express my or our mixed-blooded identities. 
 
For it is likely that we will experience multiple choices and ambiguities through the development of science or various international exchanges 

and also see ourselves in new light along the way. 
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